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Treble Clet Notes
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MNOTES ON THE KEYBOARD
PERFORMANCE — TOP TIPS
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THE KEY SKILLS

Volume of the
music
High/Low
Different sound
qualities
Main tune
How the music
is put together

Dynamics
Pitch
Timbre
Melody
Structure

A
O
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How many
layers
notes put
together to
make a pattern
instruments
heard

A number of
Different

Texture
Instrumentation

Is the performance fluent?

R

%
HOW TO TALK LIKE A MUSICIAN

(EXAMPLES)

Get involved in extra-curricular. Performing

Get into a routine of practising —
in a group may help

Be resilient — keep going!
Practice makes perfect!
breaks/lunchtimes?

5 Audio record as much as you can!

L
C
3
T

Have you checked your technique when

playing the keyboard/ guitar/ drums/

ukulele?
What are the characteristic features of

Is the timbre/instrumentation the best
for what you are creating/performing?
this genre of music?

The dynamics change in bar 4 from
Are there any hesitations in your work?
Have you thought about the texture
changes in your composition?

Is the performance accurate?
piano to forte.

A. Pitch
The highness or lowness of a sound.
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B. Tempo
The speed of a sound
or piece of music.
FAST: Allegro, Vivace, Presto
SLOW: Andante, Adagia, Lento
GETTING FASTER —
Accelerando (accel.)
GETTING SLOWER —
Ritardando (rit.) or
Rallentando (rall.)

C amics
The volume of a sound
or piece of music.
VERY LOUD: Fortissimo (ff)
LOUD: Forte (f)
QUITE LOUD: Mezzo Forte (mf)
QUITE SOFT: Mezzo Piano (mp)
SOFT: Piano (p)
VERY SOFT: Pianissimo (pp)
GETTING LOUDER: Crescendo (cresc.)
GETTING SOFTER: Diminuendo (dim.)

® &

D. Duration
The length of a sound.
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E. Texture
How much sound we hear.
THIN TEXTURE: (sparse/solo) — small
amount of instruments or melodies.
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F. Timbre or Sonority
Describes the unique sound or tone

quality of different instruments
voices or sounds.

A

G. Articulation
How individual notes or sounds are
played/techniques.
LEGATO — playing notes
in a long, smooth way
shown by a SLUR.
STACCATO — playing notes ina

L

H. Silence
The opposite or absence =
of sound, no sound. In 0'

music these are RESTS. é

- . 3 7

THICK TEXT':IRE:?de Velvety, Screechy, Throaty, Rattling, Mellow, short, detached, spiky way shown %
lots of instruments or melodies. ChIrpY, Bm;ttz;:;ip;vgzz‘:; f::mg' crise, | bya DOT.
1. Notation
How music is written down. 4
STAFF NOTATION — music written on a STAVE (5 lines and spaces) _[’.’F” et
( i el [

GRAPHIC NOTATION/SCORE — music written down using shapes and symbols to represent sounds.




Duration —

A. Note Values Pyramid B. Rest Values Pyramid
SEMIBREVE = 4 beats o SEMIBREVE REST = 4 e ————— g bl fr
/\ beats
-« (sits on the third line
| = - ™ like a Motor car)
MINIM = 2 beats | J MINIM REST =2 beats/\ /\
o

CROTCHET REST g x
=1 beat

. .
_\/\ /\h /J\”/\ﬁ cunmns A /\7 /\ 7/\

/\ /\ SEMIQUAVER
e GRAALHLL =AML AAL

C. Bars, Barlines and Beamin;

‘ Music can be divided into smaller sections called BARS which are shown

‘ Time Slgnature Barline Double Barlines by BARLINES. A DOUBLE BARLINE is always used at the end of a piece of
semiquavers — have TAILS attached to their STEMS. To make music easier
to read, we normally group these small notes together in COMPLETE

music. The TIME SIGNATURE appears at the start of a piece of music
(after the clef and key signature) and the top humber shows how many
“beats per bar”. Notes which are smaller than a crotchet — quavers and
Z J g J J 3 J J J BEATS. To do this, we join
I I I I the tails together, making
them into a straight line. We + -
call this line a BEAM — they

are BEAMED NOTES.

DURATION (NOTE LENGTHS
& PITCH

P

A. Layout of a Keyboard/Piano B. The Treble Clef C. The Bass Clef
The TREBLE CLEF is a symbol found at the The BASS CLEF is a symbol also found at the
beginning of a STAVE to show high-pitched beginning of a STAVE to show low-pitched .
) . notes and is usually used for the left hand
notes and is usually used for the right hand ona piano or keyboard, often playing the
on a piano or keyboard to play the MELODY BASS LINE. Other instruments such as the O
and also used by high pitched instruments cello, double bass, bassoon and tuba all use
- octave ] such as the flute and violin. The treble clef the bass clef. The bass clef fixes the note
“F” on the fourth line up from the bottom
A piano or keyboard is laid out with WHITE KEYS and Black y e ;
P il fixes the note “G” on the second line up from of the stave; this s also framed by the two
Keys. Cis to the left of the two Black Keys and the notes the bottom of the stave. dots in the third and fourth spaces.
continue to G then they go back to A again. Notes with the Notes on the lines in the treble | Notes in the spaces in the treble Notes on the lines in the bass clef: Notes in the spaces in the bass
same letter name/pitch are said to be an OCTAVE apart. cle;:: Every Green Bus Drives Fast - clef spell “FACE” Green Buses Drive Fast Always. clef: All Cows Eat Grass
P Py
MIDDLE C is normally in the centre of a piano keyboard. m H . Wﬁ
Py
D. Staff Notation J o F
NOTATION means the way music is written down. E G B DF F A C E G B D F A A C E G

A STAVE or STAFF is the name given to the five lines where
musical notes are written.

The position of notes on the stave or staff shows their PITCH
(how high or low a note is). 5\
The stave or staff is made up of 5 LINES and 4 SPACES although 4N
‘extra’ lines may be added under and above the stave — these _@
are called LEDGER LINES. D)
STAFF NOTATION is therefore music which is written down on a
stave or staff using notes, clefs and many other musical sighs
and symbols.

Notes on the lines and spaces in the treble clef
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A. Note Values Pyramid B. Rest Values Pyramid
SEMIBREVE = 4 beats o SEMIBREVE REST = 4 e ————— g bl fr
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MINIM = 2 beats | J MINIM REST =2 beats/\ /\
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=1 beat
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C. Bars, Barlines and Beamin;

‘ Music can be divided into smaller sections called BARS which are shown

‘ Time Slgnature Barline Double Barlines by BARLINES. A DOUBLE BARLINE is always used at the end of a piece of
semiquavers — have TAILS attached to their STEMS. To make music easier
to read, we normally group these small notes together in COMPLETE

music. The TIME SIGNATURE appears at the start of a piece of music
(after the clef and key signature) and the top humber shows how many
“beats per bar”. Notes which are smaller than a crotchet — quavers and
Z J g J J 3 J J J BEATS. To do this, we join
I I I I the tails together, making
them into a straight line. We + -
call this line a BEAM — they

are BEAMED NOTES.

DURATION (NOTE LENGTHS
& PITCH

P

A. Layout of a Keyboard/Piano B. The Treble Clef C. The Bass Clef
The TREBLE CLEF is a symbol found at the The BASS CLEF is a symbol also found at the
beginning of a STAVE to show high-pitched beginning of a STAVE to show low-pitched .
) . notes and is usually used for the left hand
notes and is usually used for the right hand ona piano or keyboard, often playing the
on a piano or keyboard to play the MELODY BASS LINE. Other instruments such as the O
and also used by high pitched instruments cello, double bass, bassoon and tuba all use
- octave ] such as the flute and violin. The treble clef the bass clef. The bass clef fixes the note
“F” on the fourth line up from the bottom
A piano or keyboard is laid out with WHITE KEYS and Black y e ;
P il fixes the note “G” on the second line up from of the stave; this s also framed by the two
Keys. Cis to the left of the two Black Keys and the notes the bottom of the stave. dots in the third and fourth spaces.
continue to G then they go back to A again. Notes with the Notes on the lines in the treble | Notes in the spaces in the treble Notes on the lines in the bass clef: Notes in the spaces in the bass
same letter name/pitch are said to be an OCTAVE apart. cle;:: Every Green Bus Drives Fast - clef spell “FACE” Green Buses Drive Fast Always. clef: All Cows Eat Grass
P Py
MIDDLE C is normally in the centre of a piano keyboard. m H . Wﬁ
Py
D. Staff Notation J o F
NOTATION means the way music is written down. E G B DF F A C E G B D F A A C E G

A STAVE or STAFF is the name given to the five lines where
musical notes are written.

The position of notes on the stave or staff shows their PITCH
(how high or low a note is). 5\
The stave or staff is made up of 5 LINES and 4 SPACES although 4N
‘extra’ lines may be added under and above the stave — these _@
are called LEDGER LINES. D)
STAFF NOTATION is therefore music which is written down on a
stave or staff using notes, clefs and many other musical sighs
and symbols.

Notes on the lines and spaces in the treble clef
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Learning about Voice Types

Voice Type

Vocal Range

Description

Famous Examples

SOPRANO

A high female voice

Renee Fleming, Maria
Callas, Bjork

A boy’s high unbroken

Aled Jones

e voice, sometimes
TREBLE E referred to as a boy
i soprano
. . Cecila Bartoli, Katherine
| A medium high female : '
MEZZO SOPRANO % voice Jenkins, Beyonc

COUNTER-TENOR

Male alto or soprano,
sometimes referred to as
falsetto

Andreas Scholl, Justin
Hawkins of The
Darkness

ALTO
(CONTRALTO)

A high male or low
female voice

Janet Baker, Kathleen
Ferrier

TENOR

A high male voice

Pavarotti, Placido
Domingo, Jeff Buckley

BARITONE

A medium male voice

Bryn Terfel, Elvis
Presley

BASS

The lowest male voice

Wilard White, Paul
Robeson, Barry White

Key content/ ideas/ concepts

Hip Hop is not a genre, but

a huge subculture encompassing a
whole lot more than just music. Hip
Hop consists of what is known as
‘the Four Elements: breakdancing,
graffiti, turntablism (mixing and
scratching, the work of a DJ),
rapping (the work of the MC).

All Rap or Hip Hop music consists of
two equally important parts; the
beat and the rhyme.

The word ‘rap’ is hip-hop slang and
translates more or less to “flow’ (of
words). Rap is therefore music
consisting of ‘raps’ or flows or rhymes.

The real power of Rap lies in the
opportunity to convey elaborate and
profound messages, thanks to the
continuous use of lyrics throughout the
music. With more words per song
than any other genre, Rap can amuse,
protest or connect in ways other
genres cannot,

Pop music is difficult to

define. The definition has shifted
throughout the course of time.

Pop is always light and catchy with
pronounced melodies, but not too
complex.

Pop songs are always 100% radio
friendly i.e. they are edited to play
up to four minutes or less and have
politically correct lyrics, often
bordering on shallowness.

Pop has plain song structures, which
are easy to memorise and so are the
chords or melodies.

A strong focus on video clips and
visual performance have becomes
staples in the Pop industry
throughout the years, as most Pop
does try to sell. Pop has a
commercial nature.

Like the name implies,
Rhythm ‘n’ Blues (R'n’B) is the
powerful combination of two old
music genres. Gospel (the Rhythm)
which provides an infectious
groovy tempo. Blues which delivers
warm chords and rich bass.

The main aspect of all R'n’B is the
backbeat: the 2" and 4™ beat of
each bar becomes accentuated.
Backbeat makes R'n’B highly
danceable.

The instrumentation follows the
basic Blues set-up: guitar, bass and
drums. Yet almost always one or
more instruments are added:
violins, vibraphone, Hammond
organ or brass horns.

The common theme of R'n’B songs
are optimism, love and joy. A
positive vibe.

Keywords/ Glossary
Perform | Present work to an audience.
Keyboard | Electronic instrument
Piece |
Evaluate | WWW/EBI
Pitch | High and low
Duration | Length of sound
Tempo | Speed
Dynamics | Volume
Timbre | Sounds/instruments/voices
Texture | Layers of sound
Structure | Organisation/Order of sound
Silence | No sound
Notation

| Way of writing music down

Wider Reading
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A. Note Values Pyramid B. Rest Values Pyramid
SEMIBREVE = 4 beats o SEMIBREVE REST = 4 e ————— g bl fr
/\ beats
-« (sits on the third line
| = - ™ like a Motor car)
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C. Bars, Barlines and Beamin;

‘ Music can be divided into smaller sections called BARS which are shown

‘ Time Slgnature Barline Double Barlines by BARLINES. A DOUBLE BARLINE is always used at the end of a piece of
semiquavers — have TAILS attached to their STEMS. To make music easier
to read, we normally group these small notes together in COMPLETE

music. The TIME SIGNATURE appears at the start of a piece of music
(after the clef and key signature) and the top humber shows how many
“beats per bar”. Notes which are smaller than a crotchet — quavers and
Z J g J J 3 J J J BEATS. To do this, we join
I I I I the tails together, making
them into a straight line. We + -
call this line a BEAM — they

are BEAMED NOTES.
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A. Layout of a Keyboard/Piano B. The Treble Clef C. The Bass Clef
The TREBLE CLEF is a symbol found at the The BASS CLEF is a symbol also found at the
beginning of a STAVE to show high-pitched beginning of a STAVE to show low-pitched .
) . notes and is usually used for the left hand
notes and is usually used for the right hand ona piano or keyboard, often playing the
on a piano or keyboard to play the MELODY BASS LINE. Other instruments such as the O
and also used by high pitched instruments cello, double bass, bassoon and tuba all use
- octave ] such as the flute and violin. The treble clef the bass clef. The bass clef fixes the note
“F” on the fourth line up from the bottom
A piano or keyboard is laid out with WHITE KEYS and Black y e ;
P il fixes the note “G” on the second line up from of the stave; this s also framed by the two
Keys. Cis to the left of the two Black Keys and the notes the bottom of the stave. dots in the third and fourth spaces.
continue to G then they go back to A again. Notes with the Notes on the lines in the treble | Notes in the spaces in the treble Notes on the lines in the bass clef: Notes in the spaces in the bass
same letter name/pitch are said to be an OCTAVE apart. cle;:: Every Green Bus Drives Fast - clef spell “FACE” Green Buses Drive Fast Always. clef: All Cows Eat Grass
P Py
MIDDLE C is normally in the centre of a piano keyboard. m H . Wﬁ
Py
D. Staff Notation J o F
NOTATION means the way music is written down. E G B DF F A C E G B D F A A C E G

A STAVE or STAFF is the name given to the five lines where
musical notes are written.

The position of notes on the stave or staff shows their PITCH
(how high or low a note is). 5\
The stave or staff is made up of 5 LINES and 4 SPACES although 4N
‘extra’ lines may be added under and above the stave — these _@
are called LEDGER LINES. D)
STAFF NOTATION is therefore music which is written down on a
stave or staff using notes, clefs and many other musical sighs
and symbols.

Notes on the lines and spaces in the treble clef
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String family:

+ The violin is the smallest and highest instrument
in the orchestral string family.

The violin usually plays the melody.

The viola plays in the Alto clef. It is one of the
only instruments to use this. It is the second
smallest instrument in the string family.

The cello is the second largest instrument in the
orchestral string family.

The cello is played sitting down.

The double bass is the largest and lowest
instrument in the string family.

The double bass usually plays long, low notes.

Brass family:

The trumpet is the smallest and highest instrument
in the orchestral brass family.

The trumpet usually plays the melody.

The trombone is the only brass instrument to not
use valves —it uses a slide.

The tuba is the biggest and lowest instrument in the
orchestral brass family.

The French horn is a circular shape with lots of
tubing. It is played with the performers hand in the
bell.

« All brass instruments are played using a
mouthpiece.

e

The Layout of the Orchestra

<

e

Woodwind family:

* The oboe and bassoon use a double reed.

The clarinet and bass clarinet use a single reed.
The flute is the only woodwind instrument that
doesn’t use a reed.

The bassoon is the largest and lowest
instrument in the orchestral woodwind family.

+ The flute is the smallest and highest instrument
in the orchestral woodwind family.

The woodwind family usually provides harmony
with some instruments playing the melody.

Percussion family:

= Percussion instruments are any instruments
you have to hit to make a sound.
* There are two types of percussion:

The conductor:

= Tuned — these instruments can play

pitches
The conductor is the most important member of the * Axylophone is a tuned percussion
orchestra. instrument.
He/She keeps the whole orchestra in time. = Untuned —these instruments cannot
He/She directs how loud/soft and fast/slow the play pitches.
music is played. = Asnare drum is an untuned percussion
The conductor uses a baton to show the time instrument.

signature and tempo.
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Black Keys
Chord  Keybeard Ukulele Notes

c Ipym
Foapgm

The black keys on the keyboards are half steps
between the white keys. These half steps are
CEG called ‘semitones’. Please note the pattern of
black keys - there isn't on every key! The ‘&
symbol means “sharp’, and the ‘b’ symbol means

‘flat’. Asharp raises the pitch by a semitone, a flat C D E F G A‘ B
FAC lowers the pitchbya semitone. Each black key
has 2 names - a C# is the same key as a Db.

There’s just two different ways of looking at it. F A c E
. A L
IL| ||J I[||I I R Repeat Sign ! v
B Thisis a repeat sign: ﬂ:: :H:
Am II|I II I 3 ! ACE There will be one at the start and end of the

repeated section.

Guitar Chords Guitar TAB
Guitar chords are indicated by a guitar graphic of the frets. Frets are the metal Some guitar music is written in TAB (tablature). This literally tells you which string and which fret to
bars on the neck of the guitar. A X" next to a string means ‘don't pluck that place your fingers. Read it like a grid reference. The lowest line on TAB is the thickest string on the
string’. A ‘O’ next to a string means ‘play it open’ (no fingers on a string). Then guitar (lowest pitch). There is a line for each string. The number refers to the fret number on that
simply follow the picture and place your fingers on the dots.  XQ__ string. The rhythm is usually placed above the TAB line, but not = I
] - always. It is a more graphical way of writing music and less accurate }:} o — 2 1
1 than standard notation. = !

Keyboard chords

The general rule with chords on a keyboard is “every other key’. Chords contain 3 notes, the 1st, the 3rd
and the 5th notes of a scale. The best way to remember this is: PLAY - miss - PLAY - miss - PLAY

You can either hold a chord for the full length of the bar, or play it to a given rhythm. You can also play the J ﬂ - j ] J j j m

chord as a ‘broken chord’, which involves playing the 3 notes, one at a time - breaking the chord up. Coffee Lemonade Coca-Cola Pineapple

Melody rhythms - use the syllables to create the rhythms

The bass note (the lowest note) can also be doubled up in the left hand to provide a wider range of pitch.

4 CHORD SONG - Axis of Awesome

e N Em M

G Major D Major E Minor C Major
0
f 8 -9 8 Q ]
y o o P4
‘ G,B,D D,F#,A E,G,B C,EG ‘
G Major D Major

hoadholbcdbardhall ==

C DEF G AB CD C D EF GAUBTCD Jjust move position.

E Minor C Major

=== (hadhondhallt adhoadha

C DEF GADBCD C D EF G ABCD
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PENTATONIC SCALE
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REFETITION and CYCLIC RHYTHMS used t0 ofganise music. A repeatsd
rivwgthm pattern | OSTINATO or TIMELINE] is used as a basis for

BAPROVISATION to “hold the plece together”. Use of SYNCOPATION,
POLYRHYTHMS (shown below right], CYCLIC RHYTHMS and CROSS-

RHYTHMS |shown below left]. MASTER DRUMMER can give musical 'cues’
1o performers ta change riythms during a performance and can also choose
o ACCENT different beats within 2 RHYTHM CYCLE.

[

W
wis

In West Africa, drum ensambles have 3-5 players each with a
distinctive method of striking their drum and playing

interlocking rhythms. This creates a THICK and complex

POLYPHONIC texture.

Qrigins and Cultyral Context of the Tradiional Music
African Drumming is ‘traditional’ and handed down via the DRAL
TRADITION [not written down). Mot performed “at a concert’,
rather everyone joins in by dancing or playing an instrument,
singing or clapping. Combines ather art forms and heard at special
occasions and celebrations. Many Africans believe that music

serves as a link to the spirit world.

TALKING DRM

Cthar paecunden inairoments
nach an cla ppers, maraca,
ncrapan, gongs and
syioptcrem [called IALAFOMS|
o fuce e wuse iy
wianriion ared are knawn
IDIOFHONES.

African musidan

or

uch as hide a e Af
1 MEMBRANOPHONES] :
nvillages. Drumme

if PERCLSSION

Wost African melodies are based on a “limited number of pitches” - four, five, six or seven note SCALES and
are normally short and simgle, often expanded by REPETITION and IMPROVISATION. The pitch in African
drumming is largely daterrrined by the tuning of the drums. African singers often oreate vocal harmany by
singing In thirds, fourths or fifths. UNISON and PARALLEL OCTAVE harmany is also common. The basic
form of African Wocal Music is CHORAL SINGING known as CALL AND RESPONSE where one singer

[SOLOIST) or smiall group of singars sings a line and the whale group (CHORUS] makes a reply |often a fixed
REFRAIN) - like 3 "musical conversation” - in alternation with the "lead singer”. The soloist often

IMPROVISES. African singers often "shout weords” (VOCABLES) and male and female singers enjoy using
their highest WOCAL REGISTER known as FALSETTO. African singing can be accompanied by Instruments

bt can also be unaccompanied (A CAPPELLA).

Rynamics Iempg Ensemble

A MASTER DRUMBAER often leads guing
ipnals 1o the rest.of the group to dange
rhythims or sectiore of the plece and can
ke conkrol the TEMPO. Heoften
IMPROVISES i phly complicated rivthms
and can indicate the ending of a plece of
rrusic as wel as playing the “CALL 1o CALL
NI RESPRIOSE SECTIONS winich are
‘respanded’ by the drum ensembie.

Since Africam Drumming ks aften FAST - desigred for dandng and
performed cutskde and at scclal

gatherings and celebrations, the
dynamics are generaly LOUD (FORTE

= f} or VERY LOUD: [FORTISSIMD - ffl.
but Mke changes in tempe, can be
Indicated by the MASTER DRUMMER.

sodal gatherings — tempa will match

the dance steps. The MASTER
DRUMMER can both establish the

tempe as well as speed up
|ACCELERANDO) or show down
|DECELERANDO] or even set a new
tempe with musical ‘gegs.

DMusical Characteristics of lmoaceofblodern Technalogy on
EolicpMusic Lraditional Music
Traditional drums such as the African music has been a major influence on the
DIEMBE, TALKING DRUM and development of popular music contributing riythms,
DUNDUN remain popular in African
music today, aften combined with 2
number of percussion instruments,

structures, melodic features and the use of
Iimprovisation to such styles as bluees, gospel and |azz,
braught ower ta America by slaves. High qualty
recordings of traditianal African music are now possible
with advanced recording technigues

stringed instruments and woodwind
Instruments. RHYTHM remains a
ey feature of African drumming.

=

Bolokada Conde

€

pipes, trumipets and harns.

stringed Instruments (CHORDOPHOMES| such as
bows, lyres, zithers, harps and the KORA are

papular as well as some woodwind instruments
|AERDPHOMES) such as whistles, flutes, reed

Qrnamentation
The MASTER DRUMMER
«can elaborate and decorate
his solo drum part with
ACCENTS and playing in a
technically demanding styla
to “show off™ to the rest of
the drum ensemble and
audience,

Eorm & Suructure and
Ehrasing

The structure of a plece of
African drumming depends on
the MASTER DRUMMIER and
has no fed or determined
length, entirely dependent on
thie rhythms used.

Ladysmith Black
Mambazrs
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